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Smt. Madhuri Hazra

The first Bengali schools in the Detroit area were founded around 1975
by someone individually and in connection with Bharatiya Temple. These
schools did not last a long time. Our Bangla School was started in the
previous Troy Community Center building (currently does not exist) in
1982 with direct help from the Bichitra and its community. The very first
students at this school were the children of Bichitra families. The current
Pathabhan is an evolved form of that initiative. Our dear late Manju Basu
and me (Madhuri Hazra) were the founders of Bangla school. The first
single-room Bangla class had 15-20 mostly elementary school students.
Bichitra parents in the community were eager for a Bangla school for their
children and the future generations.

Manju di and | had similar ideas and concepts about why and how Bengali
culture, language, and literature should be taught. Firstly, we had high
expectations. We assumed that the students would read, write, and speak
perfect and fluent Bengali. In many cases, the students of the first two or
three batches can still speak very clear and fluent Bengali. Secondly, we
thought that students will learn everything as naturally as their mother
tongue - the language immersion program — for learning a second
language. The students were immersed in a "Bengali language bath'.
We received essential help and support from parents for everything.
Lessons were started with the prayer song “Anando loke Mangala loke
Viraj o Satya Sundoro” - under the supervision of Manju di. Singing this
song helped students to practice proper Bengali pronunciation. We
encouraged students to use only Bengali language during the class time,
no one will speak anything except Bengali. The meaning of Bengali words
was also explained in Bengali or by showing a picture or by sign language.




Naturally the kids in this class were all at different levels. As a result, class
divisions soon became necessary and more teachers were needed. After
that, we were invited in Bichitra general meetings. Because neither Manjudi
nor | wanted to attend, Satyen Basu came forward to bridge the gap between
Bichitra and Bangla school. That’'s how Pathabhan started. We collected fees
from parents, but teachers volunteered their time and effort. Satyen da also
remained responsible for all the administrative tasks like fees collection,
communication with Bichitra, and etcetera. He used to handle all the troubles.

We just enjoyed teaching with pleasure.

We created all the homework, made copies of the homeworks, constructed
colorful poster boards, taught Bengali songs, organized regular storyteller's
events like “GolpoDidar Asor” (late Pujania Neelima Bagchi Masima’s).
Students wrote essays in Bengali for Bichitra’s Durga Puja magazine.
Drawing class and singing Bengali songs also started in addition to the
Bangla classes. We used to put a lot of emphasis on speaking Bengali at
home and at social gatherings with Bengalis. Many parents volunteered and
supported Bangla school which was very important. Later older students
participated in debates for current events (politics, sports etc.) in Bangla.
They recited Bengali poems, sang songs, did dance performances. And of
course, there was a Bangla children's theater performances. They had also
written their own Bengali skits by themselves. Of course, we had always tried
to make Bengali school attractive to children in keeping with the education

system of this country.

Overtime, the number of students and lecture halls had increased. Which
resulted in formation of new classes — “Ankur”, “Kishloy”, “Gulm”, “Mahiruh”,
and etc. More people joined the school and new ideas blossomed. Manju di
stopped teaching at Pathabhan since she was already busy with office work.
After being associated with Pathabhan for almost sixteen consecutive years
| left the future of Pathabhan in the hands of newcomers and finally got busy
with my work and family. Pathabhan continued to move forward in new ways

TEACH

LOVE

INSPIRE




Welcome to all on this very significant day of Path Bhaban,
the Ruby Jubilee Celebration.

Forty years ago, Path Bhaban started at the Troy Community Center (TCC), and today we
are delighted to celebrate a two-day event with students, alumni, family, friends, and
relatives. The event is packed with performances, awards, tours, shows, displays,
discussions, and (of course) fabulous food to commemorate this important milestone in
Path Bhaban’s history.

We hope you enjoyed “GORAR KOTHA” (the initial days) by Path Bhaban’s founder Sm.
Madhuri Hazra. Here is some more on the history of Path Bhaban.

The initial thought of starting a Bengali Learning Center (BLC) was first discussed when
Bichitra, a Bengali Cultural and Religious group, was formed in the Metro Detroit Area in
1974. At that time, late Manju Basu and Sm. Madhuri Hazra had started teaching a small
group of children about Bengali language and culture. In 1983, the BLC was officially
renamed to Path Bhaban and was designated as the educational wing of Bichitra. It's
mission was to teach Bengali language and culture with its rich heritage to all interested
people in the community. That mission remains the same today. In the first few years, the
founders were joined by several strong supporters who became an integral part of Path
Bhaban’s growth. Among them were late Hemen Basu, late Champa Bagchi, Satyen Basu,
Jayanta Hazra, Shampa Bhattacharyya, and Kumkum Bonnerjee. What began with a few
students in a basement has grown to more than 60 students across 3 campuses in Troy,
Novi, and Canton; and with over 300 students benefitting in the last 40 years.

Throughout its history, Path Bhaban has always strived to improve and adapt its methods
to better serve the community. In West Bengal and Bangladesh, where Bengali is the
medium in public schools, students have constant exposure to the language. Given the
time constraints in the US, Path Bhaban designed a system of weekly classes into its
curriculum. Path Bhaban included a special class for members of multicultural families
who wished to communicate with Bengali-speaking relatives and friends.



Similarly, Path Bhaban added a Bengali social studies class for parents who had
adopted children from an orphanage in Kolkata. This class helped parents bridge
cultural gaps and instill aspects of Bengali heritage, language, and living styles in their
children as they grew up.

In addition, Path Bhaban developed classes for students exploring employment in
international peace missions or embassies requiring knowledge of Bengali.
Therapeutic specialists joined Path Bhaban to better understand and care for their
Bengali-speaking patients. For students who were struggling socially in public schools,
Path Bhaban developed methodologies to build confidence and friendships in a
welcoming environment.

During the COVID pandemic, social distancing prevented Path Bhaban from having
face-to-face teaching. In the face of these challenges, a few dedicated instructors,
especially Anindya and Sumita Roy, pioneered virtual teaching methodologies that
allowed students to learn from home. Even today, all Path Bhaban classes continue to
be offered virtually.However, Path Bhaban is now considering a hybrid model
combining virtual and face-to-face meetings to enhance student learning and social
interactions.

One unique aspect of Path Bhaban’s development approach is the student parent
teacher’s group (SPT). The SPT was created to accommodate the unique needs of
teachers, parents, and students, while forming bonds in this diverse community.Over
the years, the SPT has proved to be instrumental in enhancing teaching methodology,
meeting student requirements, developing fee structures, and communicating with
Bichitra’s education committee. The SPT is empowered to not only develop
educational policies, but also incorporate harmonious activities such as vocal music,
dance, recitation, storytelling, drama, fine arts, crafts, origami. The SPT regularly
conducts teachers’ assembly to improve teaching methodology, as well as arranges
educational tours, award ceremonies, and presentation forums for the benefit of the
students. Last but not least, the SPT designed Path Bhaban’s logo, t-shirts, hats, tote
bags, and other promotional materials to nurture students’ pride in the Bengali heritage.

Path Bhaban’s Ruby Jubilee is not just a look back at the school’s history, it is also a
celebration of what it is today.The events are intended to create memorable and
bonding experiences for students, while promoting cohesion and fellowship among
parents, teachers, and administrators. We hope that this celebration will rejuvenate
bonds in the Path Bhaban community.

In honor of the special occasion, Path Bhaban has prepared some special gifts for all
attendees to enjoy. The first is a Ruby Jubilee tote bag with the special printing
‘BANGLA SHEKHO” (learn Bengali). The second is a booklet containing the names of
over 300 students whose lives have been touched by Path Bhaban over the last 40
years, together with more than /75 dedicated teachers who generously gave their time
and effort to make that happen. Thank you all for sharing this special milestone of Path
Bhaban.
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Hi, my name is Jhulan Chatterjee. Currently, I am
serving as the President of Bichitra-2023-2024. 1
have been with Bichitra for the last 19 yvears and
with Pathbhaban for a shorter span of time as a
teacher, parent, and lifelong well-wisher.

It has always been amazing to see how Pathbhaban
helped to create lifelong friends for both children
and parents. Apart from teaching Bangla,
Pathbhaban has been a great place for cultural
programs and artistic endeavors.l have been close
to the cultural programs too and enjoyved working
with the kids listening to their ‘aadho aadho’ Bangla

when they start learning the language.

# Wishing Pathbhaban the very best to grow bigger
making others aware of the rich heritage that the
Banglalanguage carries and hope this tradition of
teaching and learning Banglais handed down to
generations to come.
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Mrs. Subhadra Bandyopadhyay

TEACHING ART AT PATH BHABAN FOR 17 YEARS, MOSTLY TO A
CLASS OF 20+ STUDENTS AGES BETWEEN 4 TO 183 YEARS HAS
BEEN QUITE ENGAGING. ALTHOUGH MY EDUCATION IS IN
FINANCE, ART & READING HAS ALWAYS BEEN MY HOBBY.I HAD
LEARNT ART FOR MORE THAN A DECADE ATTHE ACADEMY OF
FINE ARTS, KOLKATA.I TRIED TO TEACH DRAWING, IN ALL
EARNEST, USING THE INSTRUCTION TECHNIQUES OF MY ART
TEACHERS RATHIN MAITRA, KARTICK PYNE, KARUNA SAHA, S
DAS AND OTHERS. THE TECHNIQUE WAS SIMPLE, I WOULD TEACH
THEM TO DRAW, BUT I ALLOWED THEM TO USE THEIR
CREATIVITY IN DESIGNING THE INSIDE MOTIFS AND CHOOSING
THE COLOR SCHEME OF THEIR DRAWINGS. TALKING TO FRIENDS
WAS AN ABSOLUTE MUSTIN MY CLASS, BUT WATCHING CELL
PHONE DURING CLASS WAS A BIG NO NO!T TRIED TO INSTRUCT
AND DRAW THE VARIOUS ART FORMS SUCH AS STILL LIFE,
MADHUBANI PAINTING, ALPANA, MOSAICS, THE VARIOUS
NUANCES OF EACH ART FORM, DRAWING CROWDS, THE
SEASONAL EVENTS LIKE HALLOWEEN, CHRISTMAS AND
INSTRUCTING AN ENTHUSIASTIC BUNCH ON HOW TO DRAW
TRUCKS DURING THE TIME OF AUTO SHOWS IN JANUARY ET AL.
MY LANGUAGE OF INSTRUCTION WAS BOTH BENGALI AND
ENGLISH. DURING COVID WHERE CLASSES BECAME ONLINE,
ARTWORK HAD TO BE PRE DRAWN AND EACH PHASES OF A
DRAWING HAD TO BE DRAWN SEPARATELY ALMOST LIKE
DRAWING A CARTOON, AND SLIGHT CORRECTIONS TO THE
STUDENTS DRAWING WAS HARD DUE TO THE REMOTENESS OF
INSTRUCTIONS.IT WAS JOYFUL TO SEE MANY OF THE CHILDREN
OF PATH BHABAN ALUMNI BECOMING CURRENT STUDENTS OF
THE SCHOOL.I WISH PATH BHABAN ALL THE BEST IN THE
COMING YEARS, AND LOOKING FORWARD TO CELEBRATE ITS
GOLDEN ANNIVERSARY IN THE NEAR FUTURE!




A bichilra member over 4ovyears.
enjoved cooking, performing,
volunteerng lime. specially during the

eal’fy days of bichira
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(Used in College Application)

‘ s by Asesh Chanda

B /i

| was born in the heartland of America, growing up like an average kid from the
Midwest. | picked apples in fall, cheered when Wolverines scored a touchdown,
and loved the snow in winter. | also did something every Friday evening that was
atypical of a standard Michigander. My grand-parents, born in India, took me to a
Bengali language school where | developed a rewarding relationship with a
close-knit Indian-American community in metro Detroit called Bichitra.
Bichitra is a cultural, religious, and educational organization that was established
by first-generation Bengali immigrants who called Michigan their home. My
grand-parents considered Bichitra their connection to the world they left behind.
Besides learning the language, we became familiar with Indian arts, music, and
cultural traditions. | fondly recall field trips with other families, during which we
could explore local landmarks and develop our spiritual awareness. Furthermore,
the charitable Bichitra Endowment Group has enabled me to serve the metro
Detroit community by packing meals at Gleaners and raising money for local
charities. Every October, during our three-day Durga Puja event, | also
showcased my musical and acting talent to an audience of 400 guests. As
emcee for our biggest cultural festival of the year, | starred in a theatrical
production of the Krishna myth, acting as a cultural ambassador for younger
generations by helping them to enjoy their rich heritage. Through Bichitra, | have
established a bond with my ancestral land—a connection | will cherish as an
adult.
| am a Michigander and a proud American, but Bichitra taught me that my
American heritage and Indian ethnicity are not mutually exclusive. The greatness
of our nation lies in her diversity; thus, as an active member of the Bichitra
community, | hope to continue enriching the many different shades of culture in
the US.
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FLIPPING PAGES OF PATH
BHABAN THROUGH THE
GENERATION P

Atasi Bagchi

My sister Aditi Bagchi and | (Atasi Bagchi) were part of the inaugural class of Path
Bhavan and our brother (Ankoor Bagchi) also joined a few years later. As children of
immigrants, we did not have any family nearby and one of the greatest gifts our
parents gave us was the Bichitra community and the Path Bhavan experience. It
was an amazing opportunity to learn about our heritage and culture, but the most
lasting impact was how the community became our extended family. We made
lifelong friendships that remain strong to this day. Not only were we students but in
the 1980s our grandmother (Nilima Bagchi) would occasionally come in to tell
stories to our classmates as the "Golpo Dida". | have such vivid memories of class
with Madhuri Mashi and rehearsals at Satyen Kaku's home. As parents we also
enrolled our own children (Ishan Desai, Jadin Bedi, Ashni Desai and lyla Bedi) in
Path Bhavan and their grandmother (Champa Bagchi) briefly taught them in the early
2010s. We truly took such delight in watching our children participate in
performances some 30 odd years after we did. | will forever be grateful to all of the
teachers and volunteers who made this possible and continue to do so.

ATASI BAGCHI -
LATE 19805S
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ADITI BAGCHI &
SHARMILI (HAZRA)
EDWARDS - LATE
1980S

ISHAN DESAI -2010

ATASI DESAI

1990 . —.
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ADITI AND ATASI BAGCHI
2ND GENERATION
BANGLA SCHOOL MOMS,

ASHNI DESAI
PB REPRESENTATIO




BANGLA SC
MEMORIES
AN OLD T

AMAR BASU

I WAS LUCKY TO BE PART OF THE FIRST GROUP OF BANGLA SCHOOL STUDENTS NEARLY 40
YEARS AGO. SATURDAY MORNINGS WERE SPENTIN THE BASEMENT OF MADHURI MASHI'S
HOUSE IN RAINTREE VILLAGE, WRITING BANGLA AKKARS ON CHALKBOARDS AND
NOTEBOOKS, LEARNING TO READ, SINGING ANANDA LOKE, RECITING RABINDRANATH
TAGORE'S POEMS, AND LEARNING ABOUT BANGLA HISTORY. BUT PATH BHABAN ITSELF
QUICKLY BECAME MUCH MORE THAN A SCHOOL FOR US - IT BECAME OUR EXTENDED FAMILY.
WHILE WE LEARNED BANGLA, WE WERE WITH OUR BEST FRIENDS EVERY WEEKEND.

IN THE EARLY 80’S, TROY WAS QUITE DIFFERENT THAN IT IS TODAY. DADA ANDI WERE 2 OF 3
INDIANS IN THE ENTIRE SCHOOL. NO FACEBOOK, TICK TOCK, INSTAGRAM, NEVER HAVEI
EVER, OR HASAN MINHAJTO TELL OUR SIDE OF THE STORY. HOLLYWOOD FILLED THAT GAP
WITH “INDIANA JONES AND THE TEMPLE OF DOOM”, PORTRAYING INDIA AS A CARICATURE
OF POOR VILLAGERS AND EVIL CULTS WHO DINED ON SNAKES AND CHILLED MONKEY
BRAINS.I SOMETIMES GREW TIRED OF EXPLAINING WHY MY “"CHICKEN WRAP” (AKA
MANGSHO BHATH WRAPPED IN A TORTILLA) ENVELOPED THE TABLE WITH BENGALI ODORS
THE MOMENTI OPENED MY LUNCH BOX, OR WHY I HAD DAAL INSTEAD OF KOOL-AID IN MY
THERMOS. AT BANGLA SCHOOL, MY SENSE OF BELONGING CAME WITHOUT QUESTIONS OR
EXPLANATIONS.

THOSE BANGLA SCHOOL FRIENDSHIPS WE MADE LAST TO THIS DAY, THOUGH MANY OF US
SPREAD TO DIFFERENT STATES. REUNIONS ARE ALMOST ALWAYS ACCOMPANIED BY SOME
NOSTALGIA: WE REMEMBER MADHURI MASHI'S STERN STARE THAT STRUCK FEAR IN
MISBEHAVING 7 YEAR OLDS, AND HER ENTHUSIASTIC “BWAH!" THAT ENCOURAGED US TO DO
OUR BEST. WE DEBATE IF JIT ACTUALLY ATE 17 PIECES OF PIZZA AT LITTLE CEASERS AFTER
THE SCIENCE MUSEUM TRIP. WE MARVEL AT OUR CREATIVITY OF OUR DEBUT ALBUM “COWS
AND COMPUTERS”, AND HOW SAIKAT BECAME AN ORATOR DURING THE BICHITRA DEBATE.
WE WONDER HOW LESS-THAN-MATURE ELEMENTARY SCHOOL BOYS COULD BE LEFT SOBBING
AFTER WATCHING SATYAJIT RAY'S PATHER PACHAALI AT THE DETROIT FILM THEATER.

OUR MOSTFONDEST MEMORIES WERE THE NATOKS, WITH THE ANNUAL SUMMER
PRACTICES PREPARING FOR DURGA PUJA IN THE FALL. WE WERE SCOLDED UNIFORMLY FOR
NOT MEMORIZING OUR LINES, BUT RECEIVED GENTLE PROMPTING FROM FROM THE WINGS
OF THE STAGE TO HELP US DURING THE PERFORMANCE (SOME OF THE PROMPTING COULD
CLEARLY BE HEARD IN THE RECORDINGS). WE HEARD UPROARIOUS LAUGHTER FROM THE
AUDIENCE DURING OUR BRIGHTEST MOMENTS AND ALSO DURING MOMENTS OF
UNINTENDED COMEDY.I REMEMBER RUBY DIDI PLAYING THE MAIN ROLE IN HINGSHUTE
DOITO, RINI DIDIIN SNOW WHITE WITH S5 OF US RUNTS SERVING AS THE DWARVES, AND
(MANY YEARS LATER) RUPESH GULPING DOWN 14 ROSSOGOLLAS DURING MAMA BHAGNE.
ALTHOUGH TIMES HAVE CHANGED, I'M SURE TODAY’'S STUDENTS STILL EXPERIENCE THE
CORE SENSE OF JOY AND FELLOWSHIP WE FELT DURING THOSE PERFORMANCES.

MEMORIES FROM BANGLA SCHOOL DEFINED OUR CHILDHOOD.IN THOSE MOMENTS, WE FELT
BOTH CAREFREE AND ATTHE CENTER OF A SPECIAL WORLD CREATED BY OUR TEACHERS
AND PARENTS. NOW IN ADULTHOOD AS WE JUGGLE WORK/FAMILY/HEALTH, WHEN TIME

ALWAYS SEEMS TOO SHORT,I AM EVEN MORE AWED BY THE TEACHERS AND PARENTS WHO

GAV E THEIR LIFE TO PATH BHABAN WITH ALMOST SUPERHUMAN ENERGY. WHEN DADA AND

I STOPPED ATTENDING BANGLA SCHOOL, BABA JUST CONTINUED TEACHING WITHOUT
SKIPPING A BEAT. THAT ITSELF WAS A LESSON THAT PATH BHABAN WAS NOT JUST ABOUT
‘MY KIDS” BUT RATHER “MY VILLAGE".

I OFTEN WONDER WHERE THATIMMENSE DEDICATION CAME FROM. PERHAPS A
DETERMINATION TO NOT LOSE THE RICH LANGUAGE AND CULTURE WHEN THEY MOVED A
HALF A WORLD AWAY. PERHAPS THE GENEROSITY TO GIVING THEIR

KIDS THE BEST OF BOTH WORLDS. PERHAPS A SENSE OF COMFORTIN BEING AROUND OTHER
BENGALI FRIENDS. BANGLA SCHOOL GAVE US ALLTHESE AND SO MUCH MORE.



MEMORIES OF PATH BHABAN

Promit Ghosh

Some of my best memories come from Path Bhaban events, and spending
time with peers both my age and a couple years above - it was an
invaluable part of growing up and learning to be proud of my language and
culture. Growing up, it was wonderful to be surrounded by kids the same
age, who you didn’t have to explain your culture, or your food, or anything
else, because they all had the same kinds of upbringings. | was able to form
genuine connections with my grandparents because we weren’t separated
by a language barrier. Path Bhaban was also a platform for my first poetry
readings, recitals, debates, and theatre performances, and formed the
foundation for my future accomplishments. | fondly recall these events -
performing musically with Sawan and Ovi, dhonuchi naach at Durga Puja,
debating climate change with my peers on stage, presenting Tamil Nadu as
a state, and historical events like Bongo-Bhongo Aandolon.

Even after the pressures of high school took their toll, | found myself
engaged with the arts - Path Bhaban’s foundation wound itself into my
hobbies and interests to the present day, from my time in college to current
day in NYC. | engaged deeply with film and music alongside my computer
science education and enjoy my forays into the Bengali communities within
NYC, gladly speaking Bengali and getting an authentic Bengali experience

(even though Masis’ cooking will always be the best).

On a personal note, | will always recall how supportive and uplifting the
community was when Ma passed. Many Masis and Mesos came to support
the Ghosh family through an incredibly difficult time, helping plan the
funeral, checking in and bringing food for months afterwards, and being
there during the most difficult time in our lives. | will forever be thankful for
the Bengali lessons, community support, and cultural pride and knowledge
Path Bhaban has imparted, and for the skills and cultural engagement | am
able to enjoy today because of the time | spent with the program.



MEMORIES OF PATH BHABAN

/

Preetha (Bonnie) Ghosh

Path Bhaban gave me an opportunity to fully embrace my cultural roots. So many parents with busy schedules
volunteered their time and energy every Friday to make sure the next generation could speak Bangla. Bringing
Gameboys and Tamagotchis to play with my friends at the community center, coloring the Bangla alphabet sheet
Satyen Kaku gave us, sitting around a table with Chinmoyee masi practicing our reading comprehension, learning art
from Jhimli masi and Madhuparna masi, looking forward to the snack of the week, having fun at the annual summer
picnic, and seeing Santa (the Indian version) and magic at the annual Christmas parties are some of my favorite
memories from growing up. Because of my time at Bangla school, | can bridge the gap with my relatives in India and
connect with them on a deeper level.

The community coming together to celebrate Durga Puja, Saraswati Puja, Poila Baisakh, and Satyen Kaku’s Kali Puja

every year provided a chance for everyone to get involved no matter their age or hometown. As a member of Youth

Bichitra, | got to participate in debates under Pranab Kaku’s guidance, host Indian fashion shows, and help Mousumi

masi fundraise by making jewelry and other arts and crafts. Every festival, kids would put on performances of

song/dance/recitation/etc. and artists from India would be flown in to provide a taste of home for the adults. The

Path Bhaban community became an extended family, nurturing a sense of belonging when | was used to straddling
two separate cultures. | have vivid memories of trying on vibrant bindis and bangles, playing football and running

around outside the rented middle and high schools, and trying to produce sustained sound by blowing the shankha

(an acquired skKill, | must say).

Beyond just language, older kids and parents helped us get involved creatively too. Riaa and Tiasha didi helped
choreograph ‘Aaj Dhaner Khete’ for Kripa and |, Trena and | performed Swati masi’'s choreography for ‘Jago Durga’,
and we even got exposure to Rabindra Sangeet when Swati masi choreographed Mor Bina Othe Kon Sure Baje. |
remember being excited to learn new genres, like performing a folk dance with Trena, Rimi, and Jhilick and dandiya
with Amy (even painting our own sticks)! Mousumi masi helped all of us prepare for shruti natok one year and parents
helped us rehearse for various plays, even being given a stage under Sudipto kaku’s direction during NABC 2007
Cobo Hall (where Shreya Ghoshal and Babul Supriyo were headlining). Seeing camcorder videos and digital camera
pictures from these times always brings back happy memories. Amy and | were brothers and princes, Sawan was an
alligator, Babu was a farmer... the list of events we will never forget goes on. When we presented about Bengali
history and culture, such as the ‘Partition of Bengal’ and the significance of traditional Durga Puja celebrations, |
gained a profound appreciation for the struggles and triumphs of my ancestors. | distinctly remember baba working
on sourcing audio, writing scripts, and preparing slides while | was rehearsing night after night to improve my
pronunciation. On stage, | had to stand on my tippy toes when sharing a mic with taller kids and chanted ‘Bande
Mataram!” while hitting the dhol around my neck as the curtains came down.

| am so lucky to be part of a community that gifted me lifelong friends. It is rare to have so many people who have
known you since childhood and grown alongside you through every stage of life. We have celebrated milestones
and achievements together and supported each other through losses and disappointments. Despite everyone
growing up and some of us moving out-of-state, we still come together for holidays, weddings, and graduations, and
I am thankful we keep in touch and cheer each other on. | miss going to cha-and-adda and dinner parties where
masis and mesos showed us authentic Bengali cooking.

Even now, working at the hospital, | have been able to translate for Bangla-speaking patients and feel an immediate
connection with strangers if they are Bengali as well. Every time someone asks me if | speak Bangla after seeing my
last name, | can say yes and bond over shared experiences thanks to Path Bhaban. It afforded us the chance to learn
about and take pride in our heritage, connect with other kids who didn’t need context for your cultural identity, and
become well-rounded individuals. | am forever grateful for the experiences and community Path Bhaban provided us
and how it has shaped me into the person | am today and hope it will continue to preserve and promote the rich
tapestry of Bengali culture for generations to come.
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I'M IRSIA, 11 YEARS OLD AND GOING TO

. MIDDLE SCHOOL IN THE NEXT SCHOOL
YEAR.I'VE BEEN DRAWING FOR 5

YEARS AT LONGLONG ART STUDIO, AND

THERE I HAVE RECENTLY WON SECOND

PLACE AWARD IN A PANDA DRAWING

CONTEST IN MY AGE GROUP. I ALSO

LOVE TO READ, PLAY GAMES AND

PLAY/LISTEN TO MUSIC.I
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VE PAINTING

ERY, GOLF, PLAYING PIANO &
- VIOLIN.
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ABZAD TASIN BEDI IADIN
ADHIKARI KMONALI BELL MAKAYLA
ADHYA AGNISH BHATTACHARYA | RIMI
AHMED DANIEL BHATTACHARYA | RUBY
AHMED CAATTAN BEHATTACHARYYA | MIRBAAM
AHMED SULEIMAN BHATTACHARYYA | NOEL
AFIED TUSUF BHATTACHARYYA | RIMLI
SFIAED — T BHATTACHARYYA | RISHI
EHATTACHARYYA | ROOMPA
- TALnA BEHATTACHARYYA | SIDHARTHA
AT LINGA EHATTACHARYYA | SUBARMA
AUBEr QISHIK BEHATTACHARYYA | HEATHER
AZIM TAMANNA BISWAS AMIANA
AZIM TASHIN BISWAS FRONOB
AZIZ MASHITA —— o
BAGCHI ANKUR —— Ten
BAGCHI ADITI EOLLAND AT
BAGCHI ATASI BEOMMERIEE ABHISEKH
BAGLHI DEBSHIS BOMMERIEE RAHUL
BALL IRS1A BUTLER VIRGIMIA
BAMDYOPADHYAY | KRIPA CHAKRABARTI IOYEE
BAMDYOPRADHYAY | SATARUPA CHAKRABARTI WRICK
BAMERIEE ANANYA CHAKRABORTI PRANIAL
BAMNERIEE ANUBAS CHAKRABORTY SUHANI
BEAMERIEE SREEIA CHAKRABORTTY | KAYA
EAMERIEE TEESTA CHAKRABORTTY | VIKRARIT
EAMER AEHISERR CHAKRABORTY RAHUL
BANERD AMURUL CHAKRABORTY RISHI
AARMAN RN CHAKRABORTY SATAABDEE
EARIAN oen CHAKRABORTY SOUVIK
T ——— CHAKRABORTY SHUBHA
SARMAN AR CHAKRABORTY TRICIE
CHAKRAVARTY ISHAMA
i ADRIA CHAKRAVARTY AAHAMN
BASU AMAR CHANDA ASESH
BAsU ANUVA CHANDRA ADITYA
BASU AVIE CHANDRA SOHAN
BASY KAJAL CHANDRA TANIYA
BASU MANDINI CHANDRA AMIALEE
BASU SHREYA CHANDRA KAYLEE
BASU RLA CHATTERIEE ARUSHI
BASU PANCHALI CHATTERIEE AUREL
BEDI IYLA CHATTERIEE EMILY




FERGUSON SABRIEL
CHATTERIEE MEHA

FERGUSON MAYA
CHATTERIEE DEEP -

FERGUSON SHUMI
CHATTERIEE FIL

FROUZAN MANA
CHATTERIEE TURWVI GANGOPADHYAY | JOY
CHAUDHURY ANWIA GANGOPADHYAY | RAMJAN/IAY
CHAUDHURY AULINA GAMGOPADHYAY | CHITTA & MAMJUSHA
CHOUDHURY ANJIEA PPy RLUEH.
CHOWDHURI PALILINA ZALTUM ALISHA
CHOWDHURY NAZMIN CATEN SACTIE
CORRADO YURI =Ho5H —
DARAFZIN SURMEHRA =HosH R
DAS AARIT EHOSH PRATIX
DAS AlsHANI EHOSH PREETHA
DAS DEBOLINA prm— PROMIT
DAS DEBOSHRI Py AR
DAS ISAANA GHOSH RAJASHI
DAS MIH KA SHOSH ROMIT
DAS SHEHESH SHOSH SAHELI
DASH SUSMITA GHOSH SHREVAN
DASGUPTA MANISHA EHOSH SHREYD
DATTA ANWESH GOSWAMI ABHIK
DATTA ovurm GOSWAMI FRATIX
DATTA SASCRNA GUHA REKHA
DATTA TREMA GUPTA KALNISH
DATTA WRICK CUPTA PRAGMIK
DATTA TANUEA HALDAR SANDIPTA
DATTAROY SAYOMI HALDAR SHASHWATI
DE SAGMIK HAMS GAUTAM
DEB AADITYA HAD RAIA
DEBMATH ABHRO HADL ZANAN
DEBMATH CIPRA HAQUE FARAH
DESAI ISHAN HAGUE ZEEMAN
DESAI ASHNI HASAN NAUSIN
DEY DEBAYAN HASAN OMER
DEY RUPKATHA HAZRA PRASENIIT
DHAR MALIKA HAZRA RANOIAY
DHAR SARIT HAZRA RESHMI
DUTTA ANISH HAZRA RUPESH
DUTTA FRIYA HAZRA SHARMILI
DUTTA RIAA HOLLAND MEEMA
DUTTA SAWON HUDA HUMAIRA
DUTTA PRITHA HUDA MAHDI




HUQ, FaRAH MUKHOPADHYAY | SHOTRIYEE
ISLAR RADIA MUKHOPADHYAY | SOHAM
JACOES JOAMN RULLINS ARYASBERIS
JOMES-BELL CHERYL MULLINS AWHISERIN
KABIRA) AVIRUF RULLINS VIVEE/VICTOR
KaHLOM ANMIKA MUMNDAY-

KaHLOM SAHAMA HOLLAND ASHA

KHAR AMISAH MAG SUCHAMDRE
KHAM RIS LKA WANDI AMIEA
KHAN ORSHA MAKDI SURAW
KHAM SAFA MWANDI TIFASA
KHAM SADIL MAKDY DEEPA
KHAM SHAKIR MAMDY REERA
KHAM LIRWAH MARLILA HIKHIL
KHARE RITTIE MARLILA RAHLIL
KHASMCBISH DEBI MARLULA RIZHI
KUMAR SURYA WATH MADHURIBA
LAHIRI CHRISTOFHER MWATH RAAYLIE
LAHIRI LIFIKA MWAYAK DEBJAMI
MAITRA SIDDHARTHA MOEL MEVERIC
MAJUMDAR DEBARSHEE FaL FARMIKS
MAIUMDAR MAITREYEE PATRA QINDRILA
MALGER SIDHARTH PALIL SUDESMA DEBAK
RMANDAL SINIIMI FHILLIFS ALONZO
MANMNA DIYA FHILLIFS KYLISIA
MAZHAR AAYAN PHILLIES ANITA
MAZHAR ABYAN FODDAR APLRVA
MAZUMDAR MAYANE FODDAR ADVIKA
MITRA MATASHA RAHMAN FAIRAS
MOLLA LAAB RAHMAN SAFIR
ROLLA MASHITA RAHMEN TAM IS
hAOILLA NATASHA RAHMAN rOUDUD
MOMEN FAREEN RAHMAN MUMNZER
MOMEN RISHAM RAHMAN NABEEHA
MONDAL AKASH RAHMEN MABEEL
MOMDAL AMIES FAHRARM VLIEAMLA
MOOELERIEE IMDRAMNIL RAHMAN YURSHREA
MOOELERIEE SUBHRANT RAKSHIT IAYANTI
MOTOWSEI MARYIO RAKSHIT SHRUTEE
MUKHERIEE KALETAY] RAKSHIT SUSHRITA
MUEHERIEE SAIKAT SHAMNAKDO
MUKHCOPADHYAY | ANUSHES RAMBHAROSE SAMADDAR
MUKHOPADHYAY | KABID RAY SHANONDO




A DORIN SINHA ROHAN
ROY AAKASH SINHA ROHIT
ROY SARYA

o TS SIRAZEE NAHIYAN
ROY AARUSH SUR ABHI

ROY SUR APARAJTA
CHOWDHURY AYLUSHI TORGERSOMN-

ROY

CHOWDHURY SHREYA WHITE LALRI
SARA AT URBAN-EHSAN RACHEL
SAHA INCRAMI LD R I
SAHA DEBOSMITA VACKOVA ALEMA
SAHA 0ol WISEMAN PATRICIA
SAHA Ol

SAHA RMURCHHOMNA

SAHA MEIL

SAHA SAIKAT

SAHA SaMANS

SAHA SWAGATA

SallAD IBRAHIN

SAMADDAR SLIMAMNDS

SAMADDAR SUPRATIEA

SAMA SARASWATI

SANTRA KALSTAW

SANTRA SOURAL

SAMNYAL ANATH

SARKAR AN MIE

SARKAR DEENT

SARKAR CESRIMNI \\

SARKAR KARMO E
SARKAR ROHIN

SEN \

CHOWDHURY ADHRIT ) O (O
SEMGUPTA ISHAMI

SEMNGUPTA R&l

SEMNGUPTA SHREYA

SEMGUPTA SARBANI

SEMNGUPTA SRILAMI

SETT SHRITAM

SHAHID SHEREEM

SIKDaR SUCHETA

SINHA AMEITA

SINHA PLILE




ADHYA ANIRBAN DAS SUTARA
BAGCHI ADITI DASGLPTA PANISHA
BAGCH] ATASI DATTA PORAPLCLC
BAGCHI SWAPNA DATTA MABANITA
BAGCHI CHAMPA Oc SUPMARERLS
BANDYOPADHYAY SUBHADRA DEENATH <ATHI
BANERIJEE PAROMITA OCY TAPAGH
Eiza‘m” :z’;;ﬁ DHAR SURANIEETA
BASU MANIU DUTTA CHINMAYEE
BASU TANIMA GHOSH ARINT
BHADRA ARIMITA GHOSH DIvA,
BONNERIEE KUMKUM GHOSH PARTHO
CHAKRABARTY SWATI GHIOSH SHANPA
CHAKRABORTTY SHUSUVAN GHIOSH BALL FACLBAITA
CHAKRABORTY SIBNATH GLUIPTA PIMAK]
CHAMDA HIRAK HALDAR AT
CHANDRA SILADITYA HALL REZW AN,
CHATTERIEE JHULAN HAZRA TAYANTA
CHAUDHURY ANIL ATRA YT
CHAUDHURY SAKUNTALA
CHOWDHURI BISHNUPRYA HAZRA SREEMAT]
DAS ANIMESH HAZRA SHARMILI
DAS SNIGDHA KABIRAS KAOLUBAITA
EHAN HAFLA
kAIUBADAR MAITRCYLL
kAIUBADAR kAL
MAIUBDAR DEEANGRHL
bAALIK SOMANTIKA
EAAMMA SUNT
kAZLIKDAR kAAMILIY A
KITRA SHYANL
FOMERM FALZLIL
MODKHERICE AL PARLS
FUEHOPADHYAY SOMINATH
FMUEHOPADHYAY SHANPS
KALLLING FLITA
HARLDH GOLUEI
WA AR CHAMDRA
MAYAK DEERAMI
M AT AR TUEMAR
PAL SHOkA




FALIL DEBABRATA
FALIL MAITREYEE
RAHMAN KHWALA
RAHMAN KASHFIA
RAKSHIT MADHUPARMNA
ROY MAMIU

ROY ANINDYA

ROY SUMITA

ROY FUUSH & SAMCHITA
SAHA EVA

SAHA FRAMAR
SAMADDAR CHHANDA
SAMADDAR SUMNANDA
SAMANTA BHARATI
SARKAR SHARMISTHA
SARKAR DEBABRATA
SENGUPTA ALAKNANDA
SENGUPTA CHAMDRANI
SENGUPTA AMNUPAM & PUSHPITA
SINHA SOMA

SIRCAR SANGHAMITRA
SUR DEVLINA
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BEST
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EVER!
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PRANAB SAHA

I HAVE BEEN INVOLVED WITH PATH BHABAN SINCE THE EARLY 1990S WHEN PATH
BHABAN STARTED INDIAN SOCIAL
STUDIES CLASS FOR PARENTS WHO WERE ADOPTING CHILDREN FROM AN ORPHANAGE
IN KOLKATA. THEN I HAVE BEEN INVOLVED WITH A SPECIAL CLASS FOR MEMBERS OF
MULTICULTURAL FAMILIES TO LEARN BENGALI, SO THEY CAN SPEAK BENGALI WITH
THEIR RELATIVES AND FRIENDS WHO MAY NOT BE THAT FLUENT IN SPEAKING ENGLISH.



ART EXHIBITION HELD DURINGBICHITRA’'S SARASWATI PUJA

CELEBRATION.
[
]
4 / “
o HIRAK CHANDA
FROM KOLKATA,I HAVE BEEN A BICHITRA MEMBER
SINCE 1998.

I WAS ATEACHER AT PATH BHABAN FOR 3 YEARS.

ANINDYA & SUMITA ROY

ANINDYA ANDI HAVE BEEN INVOLVED WITH PATHBHAV AN SINCE 2016 AND HAVE BEEN
ACTIVELY INVOLVED IN TEACHING BANGLA AND ORGANIZING PERFORMANCES FOR THE
STUDENTS (INCLUDING DANCE, NATOK, POEM RECITALS, SINGING) AT VARIOUS BICHITRA EVENTS
(NABOBORSHO, DURGA PUJA). THE STUDENTS HAVE ALSO PERFORMED AT EVENTS OUTSIDE OF
BICHITRA ( MICHIGAN KALI BARI, MILAN MELA, MILITS, CHILDREN'S INTERNATIONAL FESTIV AL)
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foasa 917 2% 4@ FeQfera wearnfs | oasarr [ifsy Trarw
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TAPASH DEY

TAPASH DEY-AN ENGINEER AT FORD MOTOR COMPANY, LIVING
WITH WIFE AND DAUGHTER IN CANTON, MICHIGAN. HE LIKES TO
MEDITATE, RUN, BIKE, COOK, READ AND WRITE ON SUBJECTS WHICH INSPIRES.
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-IT'S NEVER A DULL MOMENT HERE,

SHp5d> A QU@ Wifs.. WORKED IN
VARIOUS ROLES, REPURPOSING MY TIME AND EXPERIENCE!

MADHUPARNA RAKSHIT

I WAS ATEACHER FROM YEAR 2006 TO 2012. I WAS DRAWING TEACHER FOR 2-3 YEARS AND AN
ACTIVE MEMBER OF PATH BHABAN.




A PROFESSIONAL ELECTRICAL ENGINEER BY TRADE,
IN ACTION THE MOSTINTUTIVE, TALENTED DIV A,
2021 BICHITRA PRESIDENT AND THE

‘“MARTHA STEWART OF BICHITRA"IN REGARDS

TO CRAETIVITY AND APPLICATIONS.

CHANDRANI SENGUPTA

ICAMEINTO TROY PATHBHABAN AS A PARENTOF MY 4 YEARS OLD
DAUGHTER IN 2006. I LATER TRANSITIONED INTO SUBSTITUTE
TEACHER, VOLUNTEER AND THEN COORDINATOR OF TROY
PATHBHABAN. IT WAS A SATISFYING EXPERIENCE TO SEE THE
CHILDREN LEARN TO READ, WRITE AND SPEAK BANGLA. THEY
LEARNT BENGALI CULTURE THROUGH ART, DRAMA, DANCE, POEMS
ETC.

KRIPA BANDYOPADHYAY

KRIPA BANDYOPADHYAY STUDIED FROM 2000 TO
2006,
NOW THE ASSISTANT SECRETARY OF BICHITRA'23,
BEING THE YOUNGEST GB MEMBER.

PARTHO GHOSH

A PROFESSIONAL ENGINEER WORKING IN THE WATER AND
WASTEWATER INDUSTRIES. FOND OF CULTURAL ACTIVITIES. WAS
ASSOCIATED WITH PATH BHABAN FOR AN EXTENDED PERIOD.

PAROMITA
BANERJEE

MEMBER OF BICHITRA IN 2021, WORK AS A SENIOR DATA SCIENTIST IN THE GLOBAL
PRODUCT SAFETY DIVISION AT GENERAL MOTORS.I HAVE BEEN ASSOCIATED WITH PATH
BHABAN SINCE 2022 AND HAVE BEEN CONDUCTING MONTHLY ART CLASSES FOR THE LAST
YEAR AND A HALF. OUTSIDE OF WORK, I LIKE OIL PAINTING, TRAVELING AND READING
BOOKS.



AN EXEMPLERY MEMBER RESPECTED P J i FOR HER DEDICATION AND
WORKS! BICHITRA PRESIDENT OF 2020, ' FOREVER PATRON OF PB.
MASTERCHEF OF THE COMMUNITY, KOLKATA'S THE FAMOUS
BALARAM MULLICK CAN EASILY BE CHALLENGED BY HER MOST INTUITIV E
TALENTED CREATIONS OF SWEETS AND BICHITRA CROWD STAY PACIFIED
WITH HER CULINARY SKILLS'!

PARTHA DE

A FOREVER MEMBER & EX-PRESIDENT OF BICHITRA.
HE IS A PAST PARENT & ARDENT WELL WISHER OF PATH
BHABAN.

ANJAN MITRA

BEEN ATTACHED TO BICHITRA SINCE 2004. AN

ACTIVE MEMBER SINCE 201656. SINCE THEN, BEEN

INVOLVEDIN DURGA PUJA EVENTS SEVERAL TIMES AS
“PUJA CHAIRPERSON" JOINED THE GOVERNING BODY AS

ASSISTANT ENDOWER IN 2021. LOOKING FORWARD TO

GETTING MORE INVOLVED AND CONTRIBUTING MORE TO
“PATH BHAVAN” BANGLA SCHOOL IN THE COMING YEARS.
HONERED TO COORDINATE THE OGISTICS AND ACTIVITIES

ON THIS JOYOUS CEREMONY.
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DEDICATED MEMBER' FAMILIES ATTACHED TO BICHITRA,
THE MOST DELICIOUS FOOD THAT YOU ENJOYED TODAY, THESE 4 DIVAS WERE
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STUDENTS OF PATH BHABAN
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AARUSH ROY

AARUSHIS14,ENJOYS TAEKWONDO AND FOOTBALL. HE ALSO PLAYS THE TABLA
ANDISLEARNINGINDIAN CLASSICAL MUSIC AND RABINDRA SANGEET.

AAKASH ROY

AAKASHIS10, ENJOYS SWIMMING, TAEKWONDO AND CHESS. HE ALSO PLAYS THE PIANO AND
ISLEARNINGINDIAN CLASSICAL MUSIC AND
RABINDRA SANGEET.

AARIYA ROY

AARIYAIS6ANDISONEOFTHE NEWESTSTUDENTS OF PATHBHAV AN.SHE ENJOYS SWIMMING,
DANCE,DRAWING AND COLORING.SHELOVES ALL KINDS OF ANIMALS, ESPECIALLY BUNNIES
AND DOGS

NIKHIL AMIYA PALNARULA

ISYEARS OLD. DERBY MIDDLE SCHOOL.ILIKE CHESS, RUNNING AND LEARNING JAPANESE.

RISHI VIJAY PAL NARULA

12YEARS OLD. DERBY MIDDLE SCHOOL.ILIKE MATH AND TENNIS.

ASESH CHANDA
CURRENTLY AJUNIOR AT THE UNIV ERSITY OF MICHIGAN ENGINEERING SCHOOL ENJOYED MY
TIME IN PATHBHABAN,APPRECIATIV EOF THE TEACHERS WHO
DEVOTED THEIR TIME VOLUNTEERING FOR US.

PROMIT GHOSH
WAS ASTUDENTAT PATH BHABAN FOR OV ER A DECADE,STARTING IN KINDERGARTEN ALL THE
WAY THROUGH HIGH SCHOOL. MANY OF THE PARENTS WERE MY TEACHERS AND BABAWAS
INVOLVEDIN CULTURALACTIVITIES.VOLUNTEERED AT PATH BHABAN DURING HIGH SCHOOL
YEARS.AFTER HIGH SCHOOL ATTENDED HARVARD
UNIVERSITY, WHEREICONCENTRATED IN COMPUTER SCIENCE, WITH A SIDE
FOCUS ON FILM, PHOTOGRAPHY, MUSIC,AND PHILOSOPHY.
CURRENTLY LIVEIN NEW YORK CITY.

PREETHA (BONNIE) GHOSH
FROM KINDERGARTEN TO HIGH SCHOOL, I WAS ASTUDENT AT PATH BHABAN. MY TEACHERS
WERE MASIS, KAKUS,AND MA.DURING THOSE YEARS, PARTICIPATED IN MANY CULTURAL
ACTIVITIES SUCH AS: DANCE, RECITATION, DRAMA, MUSICAL INSTRUMENTS, NARRATIONS,
PAINTING, PRESENTATIONS, HISTORICAL EVENTS SUCH AS BONGO BHONGO ANDOLON ETC. MANY
OF THE SCRIPTS, PRESENTATIONS,AND DRAMA WERE WRITTEN/PREPARED/DIRECTED BY BABA.
ATPRESENT,PURSUING MY MEDICAL STUDIES ATWAYNE STATEUNIV ERSITY.
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